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it’s immediate. You'll always have
people loving it.”

Brian Meacham of Cambridge,
Mass., gave a lecture on the use of
photo booths in modern cinema.
Working with the Harvard Film Ar-

chive, Meacham summed up the
fun ways in which the machines
have popped up in cinematic mo-
ments, from “The Terminator” to
“The Karate Kid” to “The Replace-
ment Killers,” plus a variety of
Richard Lester-directed films.

“He used photo booths as far
back as 1963 with ‘A Hard Day’s
Night' and all the way through
1983, with ‘Superman 3,” said
Meacham. “I never noticed how of-
ten they were used in film until I
starting actually looking for them.”

After Meacham’s lecture and
video presentation last Monday
night, attendees watched a showing
of the recent French cult classic
“Amelie,” which prominently fea-
tures a train station photo booth.
Jermaine Wilson, 11, of St. Louis,

spent much of Tuesday afternoon
collecting photo booth shots, includ-

ing various series of himself with
props such as a toy shark, a fedora
and plant clippings.

“I had fun,” Jermaine said,
clutching nearly 30 shots. “I en-
joyed the black-and-white ma-
chines, because you could get more
pictures.”

Later that evening, several dozen
St. Louisans and a few visitors
made heavy use of the free ma-
chines, while the Tim Vatterott jazz
trio performed. Though the crowd
wasn't huge, it was remarkably en-
thusiastic. The room’s vibe couldn't
have been more upbeat, as people
flitted from booth to booth playing
with props and building little “nar-
ratives” into their photos.

Garrett, who donated the use of
the machines and all of the sup-
plies, said his out-of-pocket ex-
penses were worth the festive na-
ture of the convention. The event
also was a departure from carting
the machines to his usual jobs at
weddings, anniversary parties and
high school proms.

“I was happy to do 1t,” he said.
“Even working with a wedding, I
enjoy the pleasure that people de-
rive from the photo booth.”

Thomas Crone is a St. Louis writ-
er.



